A is for Architecture:

Spengler believed that a culture’s basic motif showed up in its architecture.  Spengler found an olive grove motif associated with the column in the classical architecture (he called this the Apollonian).  Spengler found a cave motif in the architecture of the Byzantine period (he called this the Magian).  He found a forest motif in Gothic architecture (his Faustian type).  Contrary to Spengler’s idea that American architecture was degenerate Faustian architecture, the North American motif appears to be that of the airplane and of rain and mist in the clouds, hence the extensive use of glass.

The architecture of Egypt seems to emphasize caves in hills and sand dunes (pyramids and tunnels) and groves of palms in an oasis (columns of grove like temples).  The theme of South Asian architecture appears to be the holy cave (Buddhist Stupa) or the holy mountain.

There also appears to be hidden progression in physical symbols.  The Egyptian pyramid is like a glans penis or mons and a Apollonian temple column like a phallus.  The temple entrance between the columns suggests the vulva.  The dome of the Magian structure is like a breast or testicle.  The Faustian Gothic arch suggests thighs shoulders. The great North American skyscrapers are like legs and arms extending out into the sky, which is filled with glassy ejaculate.  The sexual symbols hidden within architecture symbolize the human reach for power, for erotic union with sky and earth.

B is for Baroque:

When a particular artistic model is overused it begins to pick up internal complexity and change from a Classical to a Baroque or Rococo mood.  The 14th and 15th century Italian Renaissance and represented a return to ancient Classical Hellenic themes.  These Classical themes stimulated increasingly complex effects that resulted in the overworked effects associated with 17th century Baroque and Rococo art.

The Baroque is an product of a philosophy of control.  It is the natural result of the movement toward political absolutism and empire.  Absolutistic political philosophies like those of Hobbes capture the baroque mood, as do rational systems like those of Spinoza and Liebniz, which attempt to capture all things within complete systems.

Paintings like those of Rubens capture all sorts of symbols and energy within total systems that fuse the modern and the ancient in a single comprehensive whole.  Baroque music has a similar intent.  It is an imperial order that attempts to comprehend all limits within a total system.  That system is expanded to its very limits by brilliant Baroque composers like Bach, and Handel.

Baroque music began in Italy in the attempt to restore ancient Greek music and drama.  The Florentine “camerata” abandoned polyphonic tradition for dramatic music that allowed verbal communication with melody and harmony.  Monteverdi (1567-1594) perfected this music.

C is for Classical:

Classical represents a primary model.  Generally the primitive classical notion in the West has been the Athenian Greek.  The classical approach seeks the essential, the ideal, the complete, the most beautiful, and the most refined.  It is represented by the sculpture and drama of ancient Athens in the Age of Pericles, by the painting and sculpture of Florence.  Leonardo de Vinci is classical and so is Michelangelo.  Sopochles is classical drama.  Plato’s symposium is classical dialogue.  Homer is the classical poet.  Virgil is a poet of the Roman baroque.

The classical breaks down into the romantic, impressionistic, and baroque.  The Roman was a baroque extension of the Hellenic classical.  The Gothic was its further extension into the romantic.  With the Renaissance it returned to the classical and proceeded to a new baroque, which collapsed into a new venture into the romantic temperament in the 19th century.

The Greek scholar Girolamo Mei (1519-1594) attempted to revive ancient Greek music and drama.  This was the Classical musical ideal that resulted in the music of Vicenzo Galilei (1520-1591) and the Florentine “camerata” which abandon traditional polyphony in favor and operatic style.  Monteverdi (1567-1643) blended the new Classical Greek ideal and the old church polyphony to develop a new comprehensive style that has come be known as the “Baroque.”   The Baroque temperament uses a Classical ideal as the basis of a larger more comprehensive system.

D is for Development:

In general art and architecture begin with a primitive system of some kind.  Usually that system is extended in a primitive attempt to express reality or to develop spiritual fantasy.  Artists explore their own impressions and experiment with new methods.  Eventually some sort of ideal prototype emerges that is the Classical ideal of that culture.  For the West that is generally the Athenian Greek.  In the Hellenic and Roman periods, this Athenian Greek ideal was carried out in various Baroque systems, which attempted to extend it.  The later Roman period saw some attempts to extend in into Realism and Naturalism, to accurately portray reality and nature.

This temperament broke down in the direction of its Romantic and Surrealistic opposites in the Middle Ages, resulting in the Romanesque and Gothic styles.  The Renaissance resulted from an attempt to restore the original Athenian Classical ideal.

This Renaissance notion of the Classical was soon corrupted with other influences to generate a Baroque style.  During the Enlightenment, there was an attempt to extend this style toward Realism and Naturalism as well as to return to the Classical ideal (Neoclassicism). 

A reaction to this tendency resulted in the Romantic period and attempts to return to Gothic approaches.  Modern Realism and Naturalism emerged as a reaction to Romanticism.   Impressionism was a secondary product.

E is for Expressionism:

Impressionism results from an inward movement of Realistic temperament.  Its attempts at analysis generated a reaction in Post-Impressionistic ventures toward Symbolism, Synthesis, Primitivism, and Nationalism.  The increasingly experimental extension of these reactions generated the Expressionistic response.

Expressionism in art shows up in great intensity, in the forceful handling of the medium to achieve an expression of the artist vision.  20th Century expressionism developed in response to the paintings of Vincent Van Gogh (1853-1890) and Edvard Munch (1863-1944).  Examples of this type include Ernest Ludwig  Kirchner (1880-1938), Karl Schmidt-Rottluff (1884-1976), Emil Nolde (1867-1956), Max Pechstein (1881-1955), Franz Marc (1880-1916), Wassily Kandinsky (1866-1944), Paul Klee (1879-1940), Lyonel Feinninger (1871-1956), Oskar Kokoschka (1886-1980), Max Beckmann (1884-1950), Georges Rouault (1871-1958), and Cahim Soutine (1894-1943).

Examples of Expressionism in sculpture are Ernst Barlach (1870-1958) and Alberto Giacometti (1901-1966).  Expressionism in literature can be found in the works of Georg Tarkl (1887-1914), Franz Werfel (1890-1945), Ernst Stadler (1883-1914), Georg Kaiser (1878-1945), Ernst Toller (1893-1939), Karl Capek (1890-1938), Elmer Rice (1892-1967).

Expressionism generated its own experimentalist reaction.

F is for French:

French art and literature illustrate this progression.  The Classical influence of the Renaissance dates from French humanists like Geoffrey Tory (1480-1533) and Marguerite d’Angouleme who was inspired by Plato.  By the time of Rene Descartes (1596-1650), and Blaise Pascal (1623-1662) the Classical was being extended in to the Baroque.  The Classical model was expanding to include both the new spirit of science and the beginnings of the Romantic concern for the infinite.

The Rococo extension of the Baroque culminated in the wit of Voltaire (1694-1778) and the triumph of Enlightenment ideas in the encyclopedia of Denis Diderot (1713-1784).  

A reaction to the excesses of the Rococo is associated with the Enlightenment period which is represented by the Neoclassical search for the original Classical ideal and the return to nature popularized by the writings of Rousseau.

The Romantic period was launched by writers like the poet Alphonse de Lamartine (1790-1869).  Gustave Flaubert’s “Madame Bovary” (1857) is an example of the Realistic reaction to Romanticism and Emile Zola’s  “L’Assommoir” of its extension into Naturalism.  Realistic painters like Jean-Francois Millet (1814-1878) sought to portray the life of the poor.  Impressionist painters developed an approach to realism that emphasized light and the problems of perception.  This is seen in the paintings of Eduard Manet (1832-1883),  Edgar Degas (1834-1917), and Claude Monet (1840-1926).

G is for Gothic:

The Gothic stage represents a decay of Athenian Classicism and Hellenic, Roman, Byzantine, and Romanesque Baroque extensions of Athenian Classicism.  The Romantic was a similar decay of  Renaissance Classicism, Neoclassism, Baroque, and Rococo.

All Classical cycles of artistic and literary models emerge from, and decay into Gothic cycles that create them and regenerate them.  The basic Gothic cycle generates new forms of Synthesis and Symbolism.  These are the primitive tribal beginnings, the unconscious collections of archetypes.  Artists experiment with developing various forms of Expressionism out of this Symbolist beginning.

These expressions become more abstract and more experimental.  They stimulate fantasy and surrealism that enriches their Gothic source.

Eventually the Gothic source generates a new Classical model.  That model becomes extended into Baroque developments.  Eventually the rational elements of the Baroque are extended into the empirical, the positivistic, the naturalistic and Realism and Naturalism are generated.  As Realism and Naturalism are extended, they influence the viewers notion of the viewing process and generate Impressionistic reactions that influence the viewers notion of the Classical model itself.  This results in a phenomenological and eventually an existential reaction.

This reaction may result in the break up of the original classical cosmology and a return to the Gothic source.

H is for Hellenic:

Hellenic civilization was a Baroque extension of the Athenian Greek Classical ideal.  The ancient civilization of Greece, present in the Epic poetry of Homer represents the primitive Symbolism that rose through Expressionism and Experimentalism to generate a Greek Gothic that represents the archaic beginnings of the Athenian Classical.  These archaic beginnings can be seen in the Temple of Artemis at Corfu (600-580 B.C). Here we see the fusion of experimentalism and creative imagination.  With the Temple of Aphaia (500-490), the Classical model is beginning to emerge from its archaic sources.  By the time of the Parthenon (447-438 B.C.) appears, that model has matured.  

The Altar of Zeus, Pergamon ( c.175 B.C.) is from the Hellenic period.  It shows evidence of Baroque dramatics.  Architectural forms at Harrian’s Villa, Tivoli (c. A.D. 130-138) and the Al-Khazneh, Petra, show examples of the Roman Baroque usage of Classical Athenian patterns.

The portraits of the four tetrarchs (c.A.D. 305) shows a return to iconic patterns and a rejection of Classical Athenian models.  The mosaics of the monastery church in Daphne (1090-1100) show the perfection of that iconic approach.  The Romanesque is an archaic stage in the perfection of this new iconic approach in the Gothic and its development into a flamboyant style in the late Gothic.

The emergence of the Gothic as a counter model to the Classical, brings the reactive emergence of the Classical.

J is for Jung:

The progression of patterns suggests the notions of the psychoanalyst Carl Jung who believed that what was in the consciousness of the person had its polar opposite as a shadow in the unconscious.  In this sense the Gothic is the shadow ideal, the anti-Classical image cast in the deep unconscious of the West.  The Athenian Classical and its Hellenic Baroque development would be the conscious model and system.  The Romanesque would be a reflection, a collective unconscious shadow, of the archaic phase of the Classical, the Gothic of the high Classical, and late Gothic of the Hellenic Baroque.

This shadow would inspire its own counter development on a conscious level in the return of the Classical in the Renaissance.  This Renaissance casting its own shadow in the emergence of the Romantic period and its attempt to return to the Gothic model.  The Romantic period inducing its own reaction in turn in the development of positivism, realism, and naturalism.

The interaction of these polar opposites induces Romanticism to develop in the direction of Symbolism and Realism in the direction of Impressionism.  Impressionism gives off its own Post-Impressionistic reaction in the direction of its Symbolist opposite resulting in various forms of nationalism, primitivism and an oscillation between analytic and synthetic extremes.  This causes Naturalism and Symbolism to move toward Expressionism and generates Cubist, Experimentalist, and Abstract breaks.

K is for Kant:

The philosopher Immanuel Kant described the crisis of the Baroque extension of Classical metaphysics in the direction of rationalism and empiricism.  Kant described that crisis as a set of antithetical metaphysical statements that later inspired Hegel in the development of his dialectic.  Kant’s recognition of this crisis opened the Romantic reaction to Classical metaphysics.

As a result of that reaction, the Baroque system has broken apart.  The first sign of that breakdown was the emergence of the Romantic mood and its pursuit of the Gothic as the shadow of the Classical.  The second sign of that breakdown was the emergence of Realism as a reaction to Romanticism.  The third sign of that breakdown was the emergence of Impressionism from Realism and Symbolism from Romanticism, the development of analytic tendencies out of Impressionism and synthetic tendencies out of Symbolism and a Post-Impressionist oscillation along this axis of polarity. 

The fourth sign was the emergence of Naturalism from Realism and Expressionism from Symbolism, the interaction of Naturalism and Expressionism in the generation of Cubism, Abstract Expressionism, Surrealism, and experimental reactions to the loss of the Classical models evidenced in Existential approaches to Classical metaphysics.  Classicism vs. Expressionism, Romanticism vs. Naturalism, Impressionism vs. Symbolism, Baroque vs. Abstraction represent the break up of the Classic whole.

L is for Literature:

The Classical approach to Literature is seen in Aristotle and in Montaigne, the Baroque in Racine and Moliere, the Romantic in Victor Hugo, the Realistic reaction to the Romantic in Gustave Flaubert.  Symbolism was developed in the poetry of Paul Verlaine.  The inward looking aspect of Impressionism as a development of Realism can be found in the works of Paul Bourget, Andre Gide, and Marcel Proust.

The outward explosion of Realism into Naturalism can be seen in the works of Emile Zola.  Claude Simon and Samuel Beckett represent the Expressionist development from Symbolism and Andre Breton the Surrealist development.  The result has been the breakdown of all models into the Abstract and Experimental.  This can be seen in the Existentialism of Sartre and Camus and the Deconstructionism of Michel Foucault and Jacques Derrida.

All though the result appears to be chaotic, the way the Classical whole shatters can be used to dissect its structure and reveal the basis of its system.  All though these systems are dying or dead, we can attempt to reconstruct the processes that gave them life. What emerges is a dialectic, a Jungian system of polarities between conscious ideal and unconscious shadow forming a synthesis of antithetical tendencies like those described by Kant and Hegel:  Classical to Expressionist, Romantic to Realist, Impressionist to Symbolist, Baroque to Abstract. 

M is for Music:

The history of Western Music repeats this formula.  The Classical emerges in the music of Vicenzo Galilei.  It quickly passes into a long Baroque beginning with Monteverdi and developed in Bach and Handel.  Mozart represents its Rococo edge.  Beethoven represents the triumph of the Romantic and Wagner of the Symbolist aspect of the Romantic.  The Realistic temperament was best developed by the Russian composers Mussorgsky and Borodin.

Impressionism is represented by the music of Claude Debussy and Expressionism by the works Schoenberg and Stravinsky.  The final break down of Classical, Baroque, and Rococo models can be seen in the aleatoric music of John Cage.  Here music enter areas that are equivalent to Abstract and Experimental painting and sculpture.

The amount of space given in the musical ideal to Realism, Naturalism, and Impressionism is much smaller and the amount of space devoted to the Baroque, the Rococo, the Romantic, and the Symbolist is much greater than in painting, sculpture, or philosophy. 

This is a result of the connection of the ideal with the divisions of the brain and the relative importance of a particular set of brain functions in the respective activity.  Musical symbols are more right brain, more global, more Romantic, Baroque in nature than the left-brain language based concerns of philosophy.

N is for Naturalism:

The limits of Naturalism, Impressionism, Symbolism, and Expressionism are not well defined.  This is a result of their tendency to emerge as secondary and tertiary break down factors in the dissolution of Classical, Baroque, and Rococo systems.  The Rococo is simply an extreme development of the Baroque.  Yet, in the Rococo are the beginnings of the Romantic reaction that will emerge out of it.  The Naturalistic is simply an extreme development of the Realistic.

Naturalism began as a reaction against dogmatic realism.  The poets preferred to search the subjective realm of idea, dream, word-music.  This group led in the direction of Symbolism and included Rossetti, Rimbaud, Mallarme, and Maeterlink.  Another group, mainly novelists focused on the social problems of the age: Zola, Stindberg, Dostoevski, Huysmans, Sudermann, and Verhaeren.  This group moved in the direction of Naturalism. 

There was a Naturalistic development in music in France led by Alfred Bruneau.  Moussorgsky, Chabrier, Charpentier, and Richard Strauss show Naturalistic influences.  There is a Naturalistic element in painting in Cezanne and the Post Impressionists.  Naturalism is simply Realism at the very edge where in breaks down into Expressionism.

This break down was further complicated by the Impressionistic development of Realism.

O is for Opposite:

At each phase of the break down of the classical ideal the fragments shatter more quickly into their opposites.  The Gothic emerged very slowly from the Roman Baroque and the Renaissance Classical emerged slowly from the Gothic.  The Renaissance Classical moved slowly into the Baroque, Rococo, and Romantic. 

However, the Romantic shattered quickly into its Realistic opposite.  The Realistic quickly shattered in turn into Naturalistic and Impressionistic fragments.  The analytic aspects of the Impressionistic quickly gave way to synthetic opposites as the Impressionistic decayed into Post-Impressionistic Symbolism.  Post-Impressionism quickly shattered into Expressionism and Expressionism into Cubism and Abstract Expressionism, throwing of Futuristic and Surrealistic fragments which represent the final breakdown of the Classical as it merges back into its archaic Romantic sources.

Symbolism, Primitivism, Nationalism, Fauvism, Post-Impressionism are the result of a single temperament that seeks to combine rather than separate, that seeks background, color, and symbol rather than foreground and detail, that seeks drama rather than fact and reason.  This temperament is the polar opposite of the self-reflective version of the Impressionistic.  Symbolism does not wish for conscious self-reflection, it wishes to forget, to drown in dream and symbol.  Just so, Abstract Expressionism, Cubism and their associates are opposites of the Baroque.

P is for Philosophy:

Each of these temperaments has its philosophical equivalent.  Platonism, and Aristotelianism are Classical.  Scholasticism is a Gothic Baroque.  Rationalism is a modern Baroque.  The rationalist empiricism and materialism of Hobbes and Locke is the Baroque moving toward the Rococo.  German Idealism and American Transcendentalism are Romantic. Utilitarianism and Positivism represent Realism.  Hegelianism is a form of Symbolism.  Both Spencer and Marx are Naturalistic.  Vitalism represents the beginning of the Impressionistic.  It will shatter into the Analytic and the Phenomenological.  Pragmatism is a form of the Expressionistic.  Both Phenomenology and Pragmatism will shatter into Existentialism, which is the pure decay of the Baroque synthesis.

The Baroque decays into its shattered opposite.  Its order breaks down into experimental chaos.  Abstract Expressionism and Cubism are examples of the experimental temperament that is the artistic equivalent of the Existential metaphysics.  Art decays into pure artistic form as philosophy decays into pure personal interpretation.  Art and philosophy mirror the uncertainty generated by the destruction of the circle of Baroque science, reason, faith, and social order.  The decay of the Rococo into the Romantic, the Romantic into the Realistic, the Realistic into the Impressionistic, Post-Impressionistic, Expressionistic, and Abstract Expressionistic mirrors a similar decay of cosmology and metaphysics.

Q is for Quarters:

The Baroque system breaks down into the four quarters making the points of a tetrahedron: the Romantic, the Impressionistic, and the Expressionistic.  Each of these has its opposite generating a shadow tetrahedron:  Romantic to Realistic, Impressionistic to Symbolist, Expressionistic to Classical, Baroque to Experimentalist.

Symbolism, Synthetism, Art Nouveau represent the polar opposite of the analytic element in Impressionism.  Fauvism continues the mix of Impressionistic and Symbolism elements as the remnants of Realism begin to push through Naturalism into Expressionistic modes.  Expressionism breaks down in turn into Cubism and Cubism into Dadaism and finally Surrealism.

The cycle from Romanticism to Symbolism to Expressionism to Cubism to Surrealism represents a natural cycle of creativity.  Romanticism is the creative source and Symbolism is its connection to the pool of cultural symbols. Expressionism ties it to external developments, and Cubism and other experimental approaches allow artistic selection to operate upon it as it is creatively drawn into the beginnings of a new Romanticism and Symbolism.  Cubism, Dadaism, Futurism, Surrealism represent the drawing out of Expressionism into new forms of Romantic and Symbolist development.

Abstract Expressionism is the drawing out of this experimentalism in the direction of a new analytic model.

R is for Realism:

Realism is the end result and the material for the development of the Classical model.  Classical ideals represent abstractions from the real that attempt to capture a refined and perfect essence of the real.  Classical ideals begin with attempts to refine realism and the development of analytic approaches to increase the accuracy and the purity of the artistic product.  Once a Classical ideal is achieved, Baroque systems emerge which attempt to extend that ideal as governing principle in broad areas of the experienced world.

These Baroque systems gradually extend themselves into the rational and the empirical in the attempt to include the natural in a common system with the ideal.  This can be seen in the attempt of Descartes to make sense of the relationship of mind and body.  He is a Realist in respect to the physical, an Impressionist in respect to the mind, a Classicist in respect to God, and a Baroque rationalist in his attempt to comprehend all four in a single system.

Realism emerges as a separate temperament when Baroque rationalism fails to contain it within a larger system.  The process leading to this break down is laid open in the philosophy of Kant.  The breakdown is compounded when Charles Darwin provides an alternative to the traditional synthesis.  Spencer is inspired by Darwin’s success in the extension of his philosophical Naturalism.  At this point Realism bleeds into Expressionism through the medium of Naturalism, Impressionism, and Post-Impressionism.

S is for System:

Stable Classical and Baroque systems integrate reason, empiricism, and analysis.  They comprehend Impressionist and Analytic input, a Classical set point, a Baroque mechanism of extending that set point, and an empirical system for testing the result in a Realism that provides the Impressionist input needed to maintain systems order.  The Classical set point operates as a thermostat in a larger cultural system that maintains the homeostasis of the cultural and artistic order.

Unstable Classical systems mutate into Rococo and Romantic disorder.  Attempts to stabilize this disorder involve absorbing the mutant visions into the primitive symbols and assumptions of the social order.  Out of this Symbolism, various mutant manifestations develop in an Expressionist mode that quick opens out into an Experimentalism that represents a kind of artistic natural selection that pits the old order against chaos in the generation of new forms.

These new forms attempt to join the old Romanticism and Symbolism through Surrealism and to join Analysis and Impressionism through Abstraction.  Experimentalism is drawn back into Expressionism and forward into the Symbolic through Surrealism and into Impressionist analysis through the Abstract.

Cycle builds on cycle and system upon system.  System are reflected in counter systems as Gothic reflects the Greek.

I is for Impressionism:

Impressionism quickly moves to Post-Impressionism in painting and music.  The Analysis, Phenomenology, and Logical Positivism that are Impressionism’s philosophical equivalent linger and occupy much space.  This is because philosophy is a left-hemisphere activity that depends on words and reasoning.  The left-hemisphere of the brain tends to value facts over feelings and the specific over the general.

Painting and music depend more on right-hemisphere associations.  The right hemisphere is happier with feelings and symbols that the left hemisphere.  It is not surprising that Impressionistic attempts to be analytical about painting quickly flipped to their synthesis polar opposites.  Equivalent attempts to approach music analytically did not materialism until music developed its abstract expressionist stage.  The reason for this is rooted in the performance aspect of music.  Performance is monitored by the frontal lobes and the left frontal lobe is quite verbal and quite capable of applying an analytic scheme to aspects of musical performance, as is seen in Schoenberg’s approach to the use of 12 tone scales.

Philosophy favors the empirical and the Impressionist over the Post-Impressionist and Symbolist.  Painting, Music, Poetry all are biased toward the Post-Impressionist.  The novel, because of its verbal character, yet its concern for experience and feeling, takes a middle ground.  We see the Impressionistic represented in the work of Joseph Conrad.

T is for Tetrahedron:

The basic tetrahedron of Air, Earth, Fire, and Water, of Classical, Realistic, Experimental, and Symbolist is the tetrahedron of the four parts of the human brain.  Classical Air is the Left Frontal quarter of the cerebrum, location associated with verbal notions, models, with plans and evaluations.  Realistic Earth is the Left Posterior quarter, which is concerned with sensory and factual data.  Experimental Fire is the Right Frontal quarter with connections to deeper brains structures that monitor drives and preparations to respond, Symbolist Water is the Right Posterior quarter with connections to deeper brains structures monitoring feelings.

This tetrahedron casts a shadow.  The Classical is shadowed in Expressionism, Realism in Romanticism, Experimental in Baroque, Symbolist in Impressionism.

These two tetrahedrons are part of a system of cycles and counter cycles.  These cycles are not just a part of the brain.  They are part of the Collective Unconscious in the meaning given it by Carl Jung.

This Collective Unconscious forms a living super system that is organized objectively through the development of systems theory and cybernetic functions.  It is also organized subjectively.  It extends beyond normal objective time and space through Jungian synchronicity, as described in Liz Greene’s “Astrology of Fate.”  The Classical is its set point and the Baroque its mechanism of homeostasis.  Realism is its effect and Impressionism its mode of input.

U is for Universal:

The Baroque attempts to extend the Classical set point universally to establish an all-inclusive empire of mind and body.  We see that set point being established by Renaissance Platonists.  We see it being extended by rationalists like Descartes.  Spinoza attempts to perfect its extension into Realism.  Liebniz attempts to perfect its extension into Impressionism, into Analysis and Phenomenology.  Hobbes takes the extension into Realism to its Naturalistic edge.  Locke takes the extension into Impressionism to its empirical edge; Berkeley extends it further into the phenomenological, Hume into the positivistic.

At this point the Baroque has reached its bloated Rococo extreme and it begins to shatter and decay.  Kant helps it move into a Romantic form by noting the fault lines along which it is breaking.  Fichte, Schelling, and Schopenhaur move it into Romantic mutation.  Here the universal synthesis begins to shatter into the particular.

Hegel attempts to save it by reuniting it to the Symbolism and the dialectic process that generated it.  Marx begins the extension of that Symbolism into Expressionism.  James and Dewey complete the pragmatic development of that Expressionism. Sartre, Jaspers, and Heidegger complete the existential break up of the Classical.  Russell, Wittgenstein, and Ryle attempt to rescue its Abstract Expressionist extension through analytic Impressionism and linguistic Symbolism.  Whitehead seeks a neoclassical return.

V is for Victorian:

The Victorian age was the grand period of the extension and break down of the Greek Classical synthesis.  This breakdown exposed its various parts which were catalogued at is beginning by Kant, at its Symbolism extension by Hegel, and at its Expressionist and Abstract Expressionist dissolution, by Whitehead for the Classical, by linguistic analysts like Ryle (see Gilbert Ryle's, “Dilemmas”) for linguistic Impressionism, and by systems theory exponents for the new Naturalism.

Culture is exposed as a great evolving machine.  In the Romantic period, mutant versions are deliberately generated.  Realism tests their effectiveness in the objective world.  Impressionism tests them from the inside; Post-Impressionism extends them to the interior of the Collective Unconscious. Expressionism exposes them to the light of day.  Exposed to the light, the Classical shatters into Cubist and Abstract Expressionist pieces.

By this time the Transcendentalism, Romanticism, and Idealism of the Victorian Age have long passed.  Two World Wars have explored their Expressionist developments, the pragmatic failure of all forms of the new synthesis.  Existentialists like Sartre preside at the deathbed of the ancient model.  Attempts to save it by returning it to Romantic and Symbolism beginning generate Dadaist, Futurist, and Surrealist failure.

Wittgenstein and Ryle happily save the dying body parts.

W is for World:

This dying European synthesis is one piece of a world system in which cultural models develop based on set points model after the environmental requirements of a particular region.  Spengler noted how the Greek model was a product of the Mediterranean environment just as the Chinese model is a product of the Chinese river valley environment.

In general, Romantic models tend that emphasize the subjective, tend to develop out of warm tropical environments like those of India.  Realism tends to be associated with the emphasis of the objective and with the cooler temperate opposite like that of Europe.

Impressionism and individualism are favored by island ecology like that of England and Greece.  Symbolism and collectivism are favored by river valley cultures like the Russian culture of the Volga and the Chinese culture of the Yellow and Yangtze rivers.  It is not surprising that a dialectical approach like that of Hegel and Marx would be favored in these environments.

Expressionism is favored by damp low lands like those around Berlin, Amsterdam, and New York.  Here we see the emergence of pragmatic and Naturalistic visions of the world.  The Classical ideal is favored by drier and more mountainous conditions.  The continental interior encourages the development of the Baroque system.

The oceans encourage the dissolution of those systems.

X is for Xenophobia:

The Greek Classical model was constantly challenged by external systems with their own model.  Hellenism (as a Baroque development of the Greek) was a result of Alexander’s conquest and absorption of the Persian Empire and its Classical Zoroastrian model.  The Roman extension of the Hellenic Baroque was a result of the Roman conquest of much of the Hellenic world and the fusion of that Baroque system with Rome’s version of its Etruscan beginnings.

At each step of this process, the Classical model was extended into something that was once feared as something alien and foreign.  This fusion began with Plato’s attempt to combine Spartan and Athenian ideals.  The product of this union is found in dialogues like the “Republic.”  Athens looked on Sparta as something alien.  A Greek model that comprehended elements of both the Spartan and the Athenian was a major achievement of synthesis.

The Persian and the Roman were both feared as foreign.  The absorption of both into the Classical synthesis was not easy.  The break down of that synthesis required its fusion with Jewish models brought in with Christianity, originally rejected as alien and foreign.  The resulting synthesis, the Byzantine further extended the Classical system.

Islamic civilization originated as a simple extension of the Classical model beyond the limits of the Byzantine.  Mohammed saw himself as a prophet in that tradition.

Y is for Yang:

Europe is the Yin that is the polar opposite of the colonial Yang that extended it.  In a similar fashion the Athenian model developed by Plato was the Yin to the Yang of the colonial and Hellenic extension of that model associated with Aristotle.

The Gulf Stream is the warm Yang that dissolves the Classical Yin of European civilization.  The American Revolution was an aspect of that Yang that dragged that European Yin out to its Enlightenment edge where it exploded into the further extension of Romanticism.

Romanticism saw the merging of Occidental and Oriental ideas represented in the philosophy of Schopenhauer and Emerson.  We see it expressed in the Royal Pavilion at Brighton (1815).  If the Royal Pavilion at Brighton represents the oceanic Yang, then the Houses of Parliament (designed 1835) represent the probing of the European Yin to its Gothic depths.

 The Realism of Horace Daumier, “The Third-Class Carriage” (c.1862), drags the European Yin into the light and exposes a small portion of its darker side.  Ilya Repin’s “A Religious Procession in the Kursk District” (c.1880) gives a bright light to the frayed edges of the European Yin’s Russian extension.

The work of the French Impressionists shows the influence of the Yang of the Japanese woodblock.

Z is for Zygote:

Impressionism represents the point at which the European Baroque can be extended no more.  It begins to shatter and crumble.  The energy propelling this explosion is revealed in the works of Post-Impressionists like Van Gogh.  Gauguin represents the Symbolist search for a new synthesis in which the European Yin discovers it’s a new synthesis through the union with the primitive Yang of oceanic culture, which Gauguin sought in the South Pacific during the last years of his life in Tahiti.

As Europe moved closer to war in 1914, the break down of the Classical model was further exposed in Expressionism.  World War II shifted the center of the Western art world from the Yin of Europe to the Yang of New York.  Here Expressionism emerged into a new experimentalism.  The European Yin was further shattered into fragments by Abstract Expressionism.

The European Yin and Yang have probably reached the rational limits of their possible extension.  Out of the chaos of their dissolution the world looks to a new Yin and Yang that can combine to generate a new zygote, a new model, a new Classical set point.  One possibility for such a set point can be found in cybernetics and systems theory.  Another more traditional can be found in process philosophy.

Religious movements in the East, like the Ramakrishna Mission, and in the West, like Theosophy, and New Thought, have sought this new model.  Leaders like Gandhi and Eleanor Roosevelt transcend national limits.

