A is for Art:

Science can only reveal the visible world, the finite.  Science can only reveal the public world.  It is powerless to tell us anything about the private, the invisible, the infinitesimal, and the infinite.  There are limits to the finite world.  It can only go as small as the quantum and as big as the relativistic cosmos.  Beyond these limits, science cannot see.  Science must assume that anything beyond these limits does not exist because science cannot measure it.  

Yet, the measurable must come from the immeasurable.  The logical explanation for the finite is that it is the visible part that has emerged from the infinite.  Through speculation, through myth we can look toward that infinite, that endless that is the womb that generated the realm known to science.

But, what of the infinitesimal that gives depth and meaning to the finite and connects the finite to the infinite in the circle of endless being?  Creative art is the key to the infinitesimal.  It is the creative spirit, the soul that endlessly interprets being and emerges from the infinite into the finite attachments that shape our world.

My soul is one emergence of the infinite through the infinitesimal into the finite.  My private subjective interpretation of being is one creative interpretation, one voice of God speaking through me.  God’s art pours through my creativity as I endlessly give a new voice to the One.  Art reveals that personal creativity, that freedom.

B is for Bar Room:

Society is a compromise between various forces in the natural world.  Humans have a need to reproduce, to parent their children, to develop status systems to protect their position in the larger community.  Generally the lower classes engage in behaviors, which favor reproduction, middle classes, the nurturing of children, and upper classes the provision for status and social power.

Typically, these lower class behaviors are lower brain centered behaviors that support alcohol, drug, and sex addictions.  Middle class behaviors are typical codependent; they emphasize the supportive and nurturing behaviors of child raisers.  Upper class behaviors tend support traditional religious and political power systems.

Lower class behaviors tend to favor the pool hall and the bar room.  Middle class behaviors favor the home, local churches, and schools.  Upper class behaviors favor colleges, universities, and national political, economic and religious institutions that establish the rules for public behavior.  

Lower class behaviors tend to support bar room drinking.  Middle class behaviors tend to support codependent behaviors centered in the family and home that nurture both human strengths and weaknesses, addictions, and recovery.  The middle classes enable the addictions to sex, drink, and drugs of the lower classes and the addictions to wealth and power of the upper classes.

C is for Classes:

The various classes comprise a integrated system in which each part depends upon the other parts.  The upper classes sacrifice reproduction to know power.  The lower classes sacrifice power in order to reproduce.  Since reproduction is the primary source of human existence, the true upper class is the lower class.  The so-called upper classes are an ornament that the reproductive system allows in order to disguise its true intent.  The lower classes allow the upper classes to castrate themselves so that the lower classes need not compete with them for reproductive resources.

Drugs and alcohol enable the lower classes to break free of upper class restrains and reproduce without guilt or shame.  Guilt and shame are products generated by the upper classes to control lower classes instincts.  First the upper classes inflame those instincts to sell products and services to the lower classes that add to upper class wealth.  Then the upper classes shame the lower classes for their instinctive behavior and collect funds for religious, governmental, and moral efforts to control the effects of these behaviors.  They offer the lower classes social, governmental, and religious systems to compensate for the guilt and shame that the upper classes have induced.

The power the upper classes get from this deception is a false power.  The lower classes achieve the greater deception by allowing the upper classes to perform this trick while the lower classes procreate and multiply at the expense of all other classes.

D is for Depth:

This class conflict is a superficial gloss to which humans attach themselves.  The deeper meaning of existence is not known or seen.  Art provides a key to this deeper meaning.  The objective world is a finite emergence endlessly appearing out of creative subjectivity.

Though artistic acts, humans use objects to explore their deeper creative freedom.  Freedom begins at the frontier between the objective and the subjective, where finite existence is broken into the infinitesimal and the infinitesimal powder is ground back to the endless nirvana from which it comes.  Sartre called attention to this existential inexistence that peels back the dead externals and reveals the hidden life within.

The soul that binds itself too closely to the external world loses contact with its creative depths.  That soul becomes trapped in the endless sleep of attachment to rocks and primitive living things.  Or it becomes trapped in endless cycles of reincarnation in human and mammalian bodies.

The deep roots of the soul alone provide the freedom and creativity that might allow the soul to break free from this bondage and achieve real immortality.  Jesus, Buddha, and Krishna are symbols of this inner creativity hidden at the deep roots of subjectivity.  Here my subjectivity reaches back though eternity to its roots in the infinite and the endless.  I am God reaching out toward the finite and attached to finite form.

E is for Endless:

The subjectivity in my soul is an interaction of the infinite and the infinitesimal that has spent an eternity awakening to its current attachment.  It is impossible to scientifically distinguish the soul from its attachments.  No scientific process can detect the soul.  It cannot be known from without.

Yet, artistic experiments can demonstrate its presence and reveal its true form.  Form congeals within the endless in certain consistent patterns.  The mythological name for these patterns is various: God, Elohim, Dharma, Divine Mind, Brahman, Buddhamind, Systems Theory, Levels of Organization, Holy Spirit, Heaven, Central Harmony, Tao, Platonic Forms, Form of the Good, Logos, etc.  The patterns endlessly repeat as a result of the movement of all things toward entropy and the development of homeostatic systems in response to that movement toward entropy.

These systems take different form within the endless and the infinitesimal then they take within the finite.  The infinitesimal and the infinite cannot be reduced to entropy.  The infinitesimal has already been ground to nothingness.  The infinite is the endless source of what moves to entropy in the finite.  Because they cannot be reduced to entropy, they do not decay, they are immortal.

Decay is the product of the finite things that form the surface of the boundless.  The public world is that surface. The private is its endlessly free  source.

F is for Form:

There is a natural progression of forms.  The forms that do not emerge in the natural world provide the supernatural substrate that supplies the natural world with its energy and structural possibility.   The ideal and the eternal are not possible within the finite.  They are probable within the context of the infinite and the infinitesimal.

The supernatural is not a public state.  The natural is a public state that emerges from the creative private states of the supernatural.  Artistic experiments reveal this truth that could never be revealed by science.  Science has no access to the private content beneath the public surface, the subjective content beneath the public fact.

There is wisdom available to art and mythology that can never be known to science.  There are facts available to science that can never be revealed to art or myth.  Only science can explore boundaries and public surfaces.  Only art and myth can explore the private boundless depths that are the taproots of the public world.

Science is justified in smashing the attempts of religion to confuse public dogma and public fact.  Mythology and art are justified in pointing to hidden depths beneath the shallow surfaces explored by science.  Science usually has its facts right and yet is powerless to give them meaning.  Only art and myth can supply the missing meaning that fills in the emptiness of public fact.  My immortality is hidden in the subjectivity that attaches to my objective mortality.

G is for Good:

Various human classes strive for various different notions of good.  The lower classes strive for fertility.  The middle classes nurture.  The upper classes rule.  The lower classes seek addictive satisfaction.  The middle classes enable the other classes to succeed.  The upper classes enforce guilt promoting commandments and wealth promoting institutions.

There is a deeper good that is hidden within these lesser public goods.  This deeper good belongs to the hidden dharma of the larger whole.  This boundless order endlessly transcends the local order of the visible world.  Classical art is an attempt to unveil this hidden order, this hidden good.

The first rule of the Classical good is the paradoxical nature of the world.  The private good is the opposite of the public good.  The good of the larger whole is the opposite of the good of the local part.  The good of the local part is demonic.  The local part is a hell within the larger system of heaven.  The public realm is a purgatory of that larger system.  The private good lies at its deep root.  The natural world is red in tooth and claw.  Its goodness is partial and public.  It is a hell in continual purgation in search of a never to be found heaven.  The secret of that heaven lies in the private roots of the soul and its endless pursuit of the larger meaning hidden in the subjective source of all things.

Each local civilization specializes in its own local view of that larger whole.  Greek civilization promoted art.

H is for Hindu:

If Greek civilization promoted art, Hindu civilization promoted magic and the supernatural.  Chinese civilization promoted cultural synthesis in literature and poetry.  European civilization promoted business and the mechanical techniques necessary to generate wealth.  The modern Western civilization that emerged from these European roots promoted science and democratic empiricism.

Persian civilization promoted order.  Roman civilization promoted practical fact.  Christian civilization promoted the classical ideal.  Ancient Islamic civilization promoted reason.  Modern Western civilization, and its scientific projects, is generating a new civilization that promotes a new form of reason rooted in information processing.  Eastern civilization is beginning to promote a new global universal order.  Both cohere in supporting a new transcendent ideal.  These new forms of civilization are only now emerging out of the ashes of the old.

The old Hindu interest in magic gradually moved toward the contemplation of the ideal.  This concern for the ideal was nurtured in turn by the ancient Persian interest in divine order and law.  The influence of these Hindu notions on transcendentalism can be seen in Emerson.  Its influence on the twentieth century can be trace through Gandhi to Martin Luther King.  It influenced German Idealism and Hegel, through Hegel it influenced Marx and flowered in modern liberalism.

I is for Islam:

Modern Islam is also in pursuit of the ideal.  The whole of central Eurasia is drawn into this pursuit of the ideal, as the polar opposite of the pursuit of vulgar fortune by the American West and by the remnants of European empire.

The West made an attempt to capture the ideal through science.  Even the supernatural was expected to jump through the scientific hoop and conform to the new science of parapsychology.  This effort largely failed.  It failed because the infinite cannot be trapped in the finite.  Science necessarily captures objective expression.  It cannot explore the subjective roots that supply meaning to objective fact.

Science can explore nerve cells and brain functions.  Science can explore animal behavior.  These are still objective surfaces.  Being a nerve cell from within is not an objective thing.  Pain is a word.  The personal experience of pain is a private meaning.  The creative exploration of these experiences is what we call “art.”

When it was still exploring reason, Islam also explored the literary arts.  It explored the architecture of mosques and palaces.  It produced the Spanish Granada among other things.  As Islam has retreated from reason, it has also retreated somewhat from the arts.  Instead it pursues the holy ideal of the Koran and other things of that type, much as Europeans did in the time of the Crusades.  There is no right or wrong to this.   No civilization is good at all things.

The finite is limited by the finite.  Holiness belongs to God.

J is for Justice:

Feed back systems exist at every level.  The refinement of those systems depends upon the context.  Justice rendered by systems created by the upper classes exists to maintain the power and wealth of the upper classes.  Justice rendered by the middle classes is codependent, nurtures the existing order of all other classes.  Justice rendered by the lower classes is primitive and supports the local gang and tribal group.

Spiritual justice only takes place within the endless.  Spiritual justice only occurs over infinite extensions of time and space.  True justice awaits the kingdom of God, which only exists in the ultimate future.  All finite justice, no matter how high the level of organization, fails of this infinite perfection.

Astrological systems are interactions between the subjective and the objective that depend upon the finite.  Astrology occurs because of the attachment of the soul to the finite.  Astrological justice is imperfect.  Thus, karma, birth and rebirth are forms of Maya, of delusion, of ignorance.  The soul seeks fulfillment in the finite, but the finite cannot provide the fulfillment sought by the soul.

The soul becomes lost in these finite systems.  It is unable to detach from them because all its powers have been invested in these systems over an eternity of pursuit of various degrees of physical attachment in pursuit of physical pleasures and endless cosmic sleep.

K is for Kingdom:

The physical kingdom traps the soul.  The soul is bound to atoms and molecules.  It is bound to its relationships with the other souls that seek expression in this world.

The desire for physical pleasure has trapped the soul in age after age of physical attachments.  It is unable to break loose from the kingdom of pleasure and pain.  It is like an addict that undergoes withdrawals if it stays away too long.

Yet the physical, biological, and political kingdoms of the world would not exist if the combined creativity of billions of souls had not generated these kingdoms out of the eternal nothingness from which they came.  Our subjective creativity awakens from its eternal sleep by holding fast to the objects of the world.  The kingdoms of the world, physical, biological, etc. are the playpen of the soul.

They awaken the soul.  However, the soul soon hides itself in them.  The soul is unable to distinguish itself from the objects to which it is attached.  It confuses its immortal creativity with its mortal creation, its endless newness with the aging flesh that it awakens to.

When I form clay into pots, my inner creativity moves through the motion of particles emerging out of quantum events that begins with my own subjective reforming of time.  The events, that emerge in the motor cortex of my brain that cause muscles to fire to form the pot, begin at the root of time in the subjectivity of the hidden soul.

L is for Lower:

The lower classes are not really lower classes.  The lower classes are only lower classes based on information systems that emphasize written languages.  The lower classes are upper classes in the creation and spread of oral languages and biological codes (genes, etc.).  The point of view developed by written languages is biased by the languages themselves.  Ordinary language philosophy uses that natural bias to solve the perennial philosophical problems in favor of empirical and naturalistic outcomes.

This is upper class intellectual garbage.  The upper classes base their upper class political and economic status on their control of the great written languages: English, Greek, Sanskrit, French, Castilian Spanish, Latin, Mandarin, Persian, etc.  This ability of the upper classes to manipulate economic and political systems rooted in written languages does not reflect a superior metaphysical status.

The Mandarin, Brahmin, Castilian Spanish, Latin and Greek speaking priests have always attempted to manipulate the status of the written languages they have competence in so that they can imply some sort of superior status on their part as well.  Ordinary language philosophy is quickly exposed as a new version of this old trick by its concern for discovering meanings in imperial English as opposed to some less imperial aboriginal tongue.

The atheistic and agnostic upper class scientists and philosophers have no more wisdom than the lowest class.

M is for Mandala:

Art exposes the hidden mandalas, the hidden metaphysics that upper class controlled metaphysics seeks to hide in order to justify the systems that give the upper classes their power.  In a world where power emerges from machines and information systems, the metaphysics of the upper classes deifies mechanical relationships and information systems.  In a similar fashion “karma” deified caste in India.  The “divine right of kings” deified the noble order of Europe.  The Emperor of China ruled by “will of Heaven.”  These ancient prejudices are stripped bare and broken open by the thrust of the brush and the chisel.

Art exposes the hidden subjectivity that infuses all objective things.  Art exposes the hidden creativity that lies behind all created objects.  Art exposes the soul as the hidden creator that breaks open all paradigms.  Art exposes the artist within as the true source of freedom.  This subjectivity is possessed by beings of all classes.  It is possessed by all social classes, by all taxonomic classes, by all existential classes, by all inexistent classless penetrations through the external forms taken by visible things.

This exposed creativity is equal present in rock and light ray, in insect and mammal, in king and slave.  It simply assumes different forms.  All we can see and measure is the assumed form.  The creator within is invisible except through the mask of creation that it assumes.  The mandala of being exposes this creator as its primal source.

N is for Near East:

Each region of the world symbolizes a piece of the mandala of all things.  The mandala of all things shines through all relationships.  The magical background and the objective foreground shine through the relationship of tropical mountains and temperate woodlands.  The ideal and the probable expression shine though the relationship of snow capped alpine peaks and marshy lowlands.  The relationship of synthesis and analysis shines through the polarity between rivers and lakes and desert islands.  The relationship of order and freedom shines through the polarity of inland basins and oceanic archipelagos.

The Near East includes the islands of Greece that developed a culture that emphasized the rational and the analytic.  Its polar opposite was the culture of compassion and synthesis that flowered in the Southern Sung of ancient China that centered on the river valleys south of the Yellow River.  The emphasis placed on reason by the Greeks is symbolized by the important place given to Athena, goddess of wisdom.  In contrast, the river valley culture of China emphasized the compassionate bodhisattva from Mahayana Buddhist metaphysics.

In a similar fashion the tropical uplands of the Deccan area of India encouraged a Hindu culture that emphasized magical powers.  This is the polar opposite of emphasis on science and materialism that characterized the temperate lowlands of Europe.  The dry uplands of Persia produced the virtue loving culture of Zoroastrianism.

P is for Persia:

If the dry upland of Persia emphasized the ideal and the virtuous, the wet lowlands of coastal North America developed an emphasis on the popular and the vulgar.  The ideal of dry upland Persia is noble and virtuous.  In contrast, the ideal of the Gulf Coast of North America is popular and democratic.

In a similar fashion the ocean islands of the world have developed cultures that emphasize freedom.  Sri Lanka supports a Buddhism that desires freedom from desire.  Hawaii promotes a form of freedom that includes the liberty to desire, the “Mana,” the energy of desire.  In contrast, the inland basins of the world seek order and harmony.  We see this demonstrated in the Chinese Confucian pursuit of world order, of a central harmony.

Complementary polarities extend these relationships between the dry interior that emphasizes law, the law of the Torah, the Koran, and the wet ocean of the Polynesians that worships energy.  There is a polarity between the isolated mountain culture that seeks the creative spirit, the “Kami” of Japan, and the community-centered beliefs of the great river valley systems, for example the Marxism of the Volga Valley of Russia, the democratic communities of the Mississippi and Ohio River Valleys of North America.

The high interior is mystical and seeks the sacred, as in Tibet.  The lowland coast is empirical as in England, France, Sweden.

Q is for Quarters:

This relationship can be shown on a giant square cut twice into quarters representing the vertices of a cube, or the sides of an octahedron.  Three axes divide up these quarters.  One axis lies between the Schizotypal and the Dependent.  Another axis lies between the Depressed and the Traumatic.  A third axis separates the Neurotic and the Manic.

Four polarities form the quarters: the polarity between the Antisocial and the Avoidant, the polarity between the Paranoid and the Histrionic, the polarity between the Narcissistic and the Obsessive, and the polarity between the Schizoid and the Borderline.  In this mandala, the pursuit of magical power by the Hindu would represent the Antisocial (consider the cult of Kali by the Thug caste), the pursuit of reality by the European would represent the Avoidant (consider the scientist as an agnostic, as fearful of commitment, in a sterile laboratory avoiding the world).  The pursuit of order by the Chinese would represent the obsessive, the pursuit of freedom by the Oceanic (Australia, Hawaii, Western North America) would represent the Narcissistic.  The pursuit of reason by the Greek would represent the Schizoid (consider the Academic tradition begun by Athens).  Its opposite would by the Borderline aspect of the Chinese (consider the Maoist development of the socialist tendencies emerging in the Southern Sung).

At the extreme edges of this is the Manic energy of ocean commerce opposed to the Neurotic law of the land.

R is for Russia:

Russia as the land of many temperate rivers, is also the land of Dependence, the homeland of Soviet communism.  It opposite is the Schizotypical visions that characterize the beliefs of tropical mountains, such as those found in the mountains of India.  

So we have three polar developments. If the dry deserts of the land support the Neurotic pursuit of the holy law of the Koran, the Bible, the Torah, the ocean supports the Manic culture of commerce that develops the anti-law energy of Los Angeles, and Hollywood.  In a similar fashion the Schizotypical vision of India is opposed to the Dependent community of Russia.  This opposition of Schizotypal to Dependent, Neurotic to Manic, sets up a third contrast of continental uplands in a mystical Depression, as in Tibet, and coastal lowlands experiencing the Traumas generated by conflicting cultures as in London, Belfast, Dublin, and New York.

The objective craziness of the world is simply the emergence of the deeper craziness of the creative spirit that generates the world expressed through the broken character of the human spirit.  It is the broken human soul that is the true source of the broken world.  Yet, that broken soul is the crack in the cosmic paradigm that forces being to evolve, to seek a new order in the emerging worlds.

The artist seeks to mold this broken manic energy into something new, a new order, a new harmony.

S is for Schizotypal:

The tropical mountains, the Schizotypal areas of the world, represent the creative right hemisphere of the cerebrum.  The Dependent areas, the great temperate river valleys: Volga, Rhine, Mississippi, Yellow River, etc., these are the verbal left hemisphere.

The Trauma centered coastal areas are the temporal, parietal, and occipital lobes of the posterior cerebral cortex.  The Depressed interior continental areas are the motor cortex inhibiting areas of the right anterior frontal lobes.

The left frontal area is the desert interior and its focus on the Neurotic, on rule and law.  Opposed to this is the motor cortex and lower brain centers including the reticulate activating system, represented by the great oceans of the world and their Manic activity.

There is a great cycle here in which traumas are registered in the posterior cerebrum.  In the anterior, the left frontal lobe plans a neurotic response.  The right frontal lobe keeps the mind depressed to moderate the manic responses of the motor areas.  The verbal areas of the left hemisphere develop their dependent verbal expressions to explain these manic behaviors inspired by the schizotypal mythology created by the right.

The global culture mocks this global pattern of the brain.  The personality disorders that shatter the brain are mocked by the theological disputes that shatter the world.  India is Schizotypal.  The ocean is Manic.  China is Dependent.

T is for Types:

The Hellenic culture, that was carried across the known world by Alexander the Great, had a rational, a Schizoid emphasis typical of though systems developing in dry island environments.  To conquer the great river valleys of the temperate north, this system gradually changed, emerging as its Borderline opposite in the form of Orthodox Christianity.

When Christianity became the great ocean going culture, it became even more manic.  Ocean going Christianity blossomed into the Histrionic forms that characterize popular Protestantism, and the Narcissistic forms that characterize the New Thought and New Age extensions, that flowered first in New England and then in places like Hollywood, on the Pacific Rim.  Finally, it generated the Antisocial extensions associated with the cults, drugs, the Mafia, the military-industrial complex.

The focus of ocean going Christianity on the Manic, drove its Islamic opposite to the desert interiors, to focus on the Koran as the true law, as the true expression of the Neurotic opposite.

A second axis of differentiation emerged in the East.  Here, the tropical and mountainous areas of India brought out the Schizotypal.  The river valleys, to the north in China, inspired the Dependent opposite.  Hinduism became a religion that glorified the Schizotypal.  Its Jain offshoot glorified the Paranoid, the Buddhist glorified the Schizoid.

U is for Universal:

Human culture expands to absorb the possible.  It evolves a universe of polarities that express the microcosm of the brain.  The Manic culture of ocean going Christianity, its Borderline Orthodox variant in the river valleys of Russia and Eastern Europe, in its ocean conquering Protestant variant emerges as a kind of popular Histrionics, or even as the Narcissism of New Age cults, the Antisocial extremes of the Mafia, the Nazi, Reverend Jim Jones, Waco, the Aryan Brotherhood, etc.  As Christianity explores the wet oceanic and Manic side of the universe, Islam develops its interior desert, its Neurotic opposite, in the form of the holy law adapted from an infallible Koran.

India explores its own isolated Schizotypal world with isolated tropical mountain visions.  It nurtures Schizoid versions on the island of Sri Lanka and in the deserts of the Afghanistan that emerges as various forms of Buddhism.  A Paranoid variant develops as Jainism.

Opposed to this are the Dependent flavored thought systems of Confucianism and Neoconfucianism that emerge in the river valleys of China, as well as the Avoidant and Passive Aggressive flavored thinking of Taoism, and the Obsessive Compulsive flavored thought of the Book of Changes and Mandarin court ritual.

A third axis of differentiation lies buried in all of this.  This axis is between the Trauma centered coastal cultures and the Depressed, mystical, interior.

V is for Vedas:

There is a coastal culture that idealizes Trauma.  This coastal culture is agnostic, atheistic, skeptical.  It has a materialistic emphasis.  Its opposite is the mystical Depression that characterizes the mountainous interior.

Here we find Hinduism rejecting the world for the Brahman that is the essence of the Vedas, the Nirvana that is the goal of the Buddhist system of the Tripitaka (the Buddhist scriptures).

The Vedas are the ancient scriptures of Hinduism.  The great theologies of the mountain interior are holy book based systems.  The Koran is the scripture of Islam.  The Torah is the basic scripture of the Jews.  The Bible in Greek is the scripture of the Orthodox and the Latin Vulgate of the Catholics.  The Tripitaka has mandarin Chinese, Sanskrit, and Pali variants that provide the scriptures for various forms of Buddhism.

In caves along the great trade routes of the interior from Qumran in Palestine to Turkey to caves in the Himalayas and the Tarim basins, we find the scriptures, the paintings, the items of worship of this approach to the world.  It is an approach that emphasizes Depression, it emphasizes the evil character of the world and the need to retreat to some hidden refuge.

The Trauma oriented oppose to this culture of mystical Depression is cultivated in the great seaports and commercial centers of the world: New York, London, etc.

W is for World:

There is a world of the mind and a world of objects.  These cannot be totally separated from each other.  Furthermore, there is a world of the public mind and a world of the private mind.  The two are not always the same.

The relationships of these worlds are continually changing.  Art can attempt to illustrate these dynamic relationships.  Imagine an axis between the Neurotic and the Manic represented by Mecca and Honolulu, or Bali.  Let Lhasa Tibet and Hollywood represent the axis between mystical Depression and empirical Trauma.  Suppose Madras (or Bombay) India and St. Petersburg (or perhaps Shanghai in coastal China) represent the polarity between the Schizotypal and the Dependent.  

Four other polarities could fill in the sides of this world cube:  Calcutta representing the magical Antisocial against Paris representing the objective Avoidant (avoiding domination by other cultures), Athens as the rational Schizoid (ancient Athens and its academic offspring, modern Athens is captured by the sentimental Borderline thinking of Orthodox Christianity) against Moscow as the sentimental Borderline, Tehran Iran as the Paranoid Ideal against New York as the Popular Histrionic, Finally San Francisco, Sydney, or Tokyo as the Narcissistic Free against Sian (or Beijing) China as the controlling Compulsive.  As the position of Athens demonstrates, this world paradigm is endlessly changing as these dynamic relationships evolve.  They exist in relativistic space-time.

O is for Overall:

Coastal culture is unable to develop an overall metaphysics.  It is too into the Trauma of its exploration of the world and the evolution of the world.  It is unable to release itself from that Trauma to explore the possibilities from which these realities emerge.

Art allows the Schizotypal, Schizoid, Paranoid, and Manic cultures to explore subjective territory that the coastal cultures are unable to consider because of the Trauma on which they are focused.  American coastal culture is traumatized by its experiences as the creator of nuclear weapons.  Its focus remains on Hiroshima.  It cannot imagine that any hidden world could give a deeper meaning to what it has experienced. 

Tibet and Nepal do not have this problem.  Already Depressed by all things physical, they simply opt for Nirvana or Brahman, for a mystical vision that ignores the material world as passing Maya, as a passing illusion.

The metaphysics of this vision is nothing new.  The finite is a possible consequence of the infinite that neither absorbs or limits the limitless from which it comes.  This explains the existence of the world without putting any constrains upon its source.

The traumatized wise of New York, London, Paris, etc., will never accept an explanation that leaves the ultimate without blemish, in spite of blemishes on the world.

X is for Xeric:

Xeric means dry and dry land remains the focal point of the ancient laws that constitute the Neurotic response to existence: Mecca of the Koran, Jerusalem of the Torah and the Bible, Qumran of the Dead Sea Scrolls, Bethlehem of the Orthodox version of Christmas.  The desert ruled by this holy law gives way to the oceans of Manic water and air ruled by the ships and airships of commerce.  This wet realm eats at the holy law of the dry and gradually dissolves it.

Manic versions of the law have been developed in the form of Christianity and Reform Judaism that have invaded the Manic world.  Borderline Orthodox, Histrionic Protestant, Narcissistic New Age, and Antisocial Nazi, Mafia, etc., versions of the Christian message have emerged that flourish in the river valleys and coastal wet lands, that have spread across the oceans of the world.  Islam itself has spread across the sea through the medium of the Malay traders and flourishes in Indonesia.

The ocean has returned the favor by reaching deep into the land.  Japanese, European, and North American commerce flows across the Islamic deserts.  The dollars of oceanic commerce purchase oil to fuel this Manic energy from the kings and princes of Islam themselves.  Thus, the land is compromised upon the sea and the sea upon the land.  Still, a point comes where both land and sea resist and a stand off takes place like that between Iran and North America when the Shah of Iran was deposed.

Y is for Yin:

Chinese mythology makes much of the interaction of the male Yang and the female Yin.  This ancient Neurotic wisdom of the land is the feminine Athena, the Yin.  The Manic energy of the sea is the male Poseidon, the Yang.  This Yang is the chaos that constantly fertilizes the closed information systems of the Yin that maintain living homeostasis. 

Art is better at revealing this Yang than reason.  Science can trace the objective, the mechanical, the Yin.  It looses the subjective, the creative, the Yang.  The infinitesimal subjective passes through any screen established by science and remains undetected by all empirical inquiries.

But the artist creates through the medium of this hidden source and its subjective generativity is the light that produces the artistic expression as its shadow.

Western culture is obsessed with the mechanical aspect of this Yin, just as the East was obsessed with the magical aspect of the Yang.  The East attempted to deny the mechanical by calling it illusion.  But, the finite and the measurable is the only objectivity that can be known, there is no other possible.  Without objectivity there can be no framework for measuring any kind of truth.  The West attempts to deny the magical by calling it unreal.  But, what cannot be measure is the necessary source of what can be measured.  There cannot be a finite without an infinite to produce it.  The finite is simply the here and now of the all possible.

Z is for Zen:

Zen Buddhism is the Japanese version of the meditative Mahayana Buddhism developed in China as a fusion of Buddhism and Taoism.  It is a broken piece of the Buddhist metaphysics that at once shatters the Buddhist idea and yet liberates it.  It is an example of the kind of system breaking thought that characterizes island cultures like those of England and Japan.

Western culture seeks the public aspects of thought in its exploration of ordinary language by Twentieth Century philosophers in England and North America.  With Zen, Eastern culture explores the subjective solitude that lies behind the public culture. It explores the limits of words and linguistic forms.  Here the Schizotypal influence of Buddhism breaks against the Dependent concerns of the river valley cultures of Europe and China.

The ocean cultures of the Pacific give this a Narcissistic twist and Zen is reborn as a major source of New Age thought.

This processes has no end.  Metaphysical systems are born, age, die.  Mythologies and religions do the same.  There is a shelf life to religion.  No one worships Thor today.  The gods of Islam and Hinduism will someday find their way to the same dustbin that swallowed up Venus and Neptune.

The artistic processes that generated their images remain.  Art is the eternal fountain from which their graven images spring and the guardian of the graves to which they return.

