A is for Art:

The symbolism used in art is a good measure of the development of the psycho-mythology of a culture.  The classic stage in the development of a culture’s art usually represents a point at which that culture has managed to develop a model of reality that most of the dominant groups within that culture can agree to.  The agreement on a paradigm gives a culture cohesive power that allows it to expand and persuade other cultures to take a subordinate role to it in order to have access to its classical paradigm.  

As the dominant culture expands, it must expand its paradigm in order to accommodate subordinate cultures that are assimilated into its system.  Thus, classical Greek culture expanded into the baroque systems of Hellenic, Roman, and Byzantine culture.  Thus, renaissance culture was expanded into the Baroque of European empire.

Eventually baroque systems breakdown and split off new cultures.  We see this taking place when the Gothic style emerges in Northern Europe.  We see it happen again in the Romantic reaction to the bloating of the Baroque and the Rococo (as they attempt to absorb the Enlightenment).  European culture exploded in revolution, and reaction to revolution at this time.  It generating a series of Realist, Symbolist, Impressionist, Post Impressionist, Expressionist, and Abstract Expressionist byproducts.  As a result of these reactions, the classical paradigm was shattered.  European culture has suffered the equivalent of a mental breakdown.  

It is desperately looking for a new paradigm.

B is for Baroque:

Baroque phases allow a culture’s paradigm to take on too much, to expand too much, to attempt to do too many things.  The European paradigm, that is the model for our Western notion of reality, has been expanded to the point it no longer functions.  We are currently culturally crazy.  We are culturally insane as the result of our attempt to communicate and develop notions of what is right and wrong using the shattered pieces of our paradigm.

There once was a coherent cultural paradigm.  Thinkers like Saint Augustine created it by carefully weaving together Jewish scripture and Greek philosophy.  The Reformation mangled it.  The discovery of the New World stretched it beyond its limits.  The American and French revolutions, Galileo, Darwin, and a thousand other shocks knocked it to pieces.

As the paradigm fell apart, it generated Baroque, Rococo, Romantic, Realist, Impressionistic, and Expressionist phases in literature, music, painting, and sculpture.  These are evidence of the various stages of the paradigms disintegration.

Its disintegration left our basic ideas of reality mangled.  Our mythology is a garbage can in which we have tossed all sorts of incompatible pieces.  The muddy waters resulting from this psychological pollution obscure any attempt to bring light to the mess within.  We are lost in the confusion generated by a thousand contending visions. 

C is for Chinese:

It helps to return to ancient paradigms to see what clear vision is like.  One example is the I Ching symbol system from the Confucian Classics of China.  In this system a line represents the male and a broken line the female.  Three lines represent Heaven, basically the ancient notion of “sky father.”  Three broken lines represent Earth, basically the ancient notion of “earth mother.”

Making the top line of Earth a solid line creates Mountain, making the middle line solid creates Moon (Water), making the bottom line solid creates Fire (Thunder).  The opposite of Mountain is Water, the opposite of Fire is Wind (Wood), the opposite of Moon is Sun (Fire).  The opposition of Mountain to Water is the opposition of the Fixed to 

Flux, the opposition of Sun to Earth is the opposition of Self (creation) to social (reflection), the opposition of Fire (break apart) to Wind (link with air) is the opposition of Part to Whole.

Using these oppositions, we have the six vertices of a buried octahedron (great pyramid).  The apex of the pyramid is the Sun, or Self-vertex.  The buried base is its Social opposite (Water or Moon).  The toward the Nile vertex is the Part vertex and the away from the Nile vertex is the Whole vertex (Wind).  Up the Nile is the Fixed (Mountain), and down the Nile is Flux (Water or Lake).

The four elements and four humors of the Greeks fit nicely into this system. 

D is for Developments:

There are additional developments of this system that are possible. If this octahedron is turned so that the Fixed vertex points forward and the Flux vertex points backward, so that the Heaven face lies above and the Earth face lies below, the Air face will lie just above the Earth face and connect with it through the Fixed vertex.  If you move from the Earth face to the Flux vertex through the Part vertex, you enter the Fire face.  If you move from the Earth face to the Flux vertex through the Social vertex, you enter the Water face.

There is a second implied tetrahedron of opposites to Fire, Air, Earth, and Water.  Cement (or glue) is the opposite of Fire, Metal is the opposite of Air, Wood (or fuel) is the opposite of Earth, and Glass (or lens) is the opposite of Water.  Cement brings together and Fire sets free.  Metal reflects (is very visible) and Air is invisible.  A Glass lens analyzes (separates colors) and Water dissolves (makes a synthesis).  Wood is a source and Earth is a product (ashes).   The Choleric humor belongs to Fire, the Sanguine to Air, the Phlegmatic to Water, and the Melancholic to Earth.  Note that Wood (fuel or source) is identical in this system to the Heaven face.

We have managed to integrate symbolism from the Chinese I Ching, the Egyptian pyramids, and the Greek notion of four elements in a simple composite. It is not that difficult to add some Jewish, Arabic, and Hindu symbols patterns to our composite. 

E is for East:

The East uses the Tree of Life man as a symbol.  Hindu thought develops the notion of the power centers beginning with the top of the head.  If we place the Fixed vertex of the octahedron in front of us, that vertex will represent the Heart.  The area of the octahedron above the heart toward the Flux vertex is the throat, then the third eye, then the crown of the head.  Moving down from the Fixed toward the Flux is solar plexus, genitals, and anus.

This symbolism is repeated in the ten centers of the Tree of Life from the Jewish Kabbalah.  The first center is the crown of the head, the area representing Heaven above the Fixed Vertex.  The second center is the Self, the Sun, representing the right eye.  The right eye communicates with the left cerebrum, the verbal fact oriented, ego oriented side of the brain.  The third center is the Whole, Wind, representing the left eye that connects with the non-verbal, holist, right cerebral hemisphere. The fourth center is the right arm, which is directed (when it is moved) by the ego oriented, choosing, left hemisphere frontal lobe.  The fifth center is the left arm, which connects with the more holistic right hemisphere.  

The sixth center is the heart.  The seventh center is the right foot.  The eight center is the left foot.  The left foot is the Moon, the Social, it is the follower.  The right foot kicks selected objects, it is the particular, the divider.  The ninth center is the genitals and the tenth is the anus.  Now we move toward Flux, toward the vulgar, toward waste.

F is for Form:

The pure form of a classical paradigm emerges naturally from symbols communicated at a right cerebral hemisphere level.  We see this in the Chinese Book of Changes with symbols of Sun as creator opposed to Moon as reflector, Mountain as fixed opposed to Water as moving, Fire and Thunder as things that break apart opposed to Wind and Wood as joining and bring together into a whole.

We see it also in the natural symbolism of the Tree of Life /human form emerging in the progression of the Kabbalah.  The crown of the head (Keter) is at the opposite end of the tree from the feet.  The creative and self-conscious right eye (Hokmah) and right hand (Gedulla) are at the opposite corner from the left foot (Hod) that simply follows and imitates the right foot.  The left eye (Binah) and the left hand (Gevurah) that treat the world as a whole because of their connection to the holistic and mystical right hemisphere are at the opposite corner from the right foot (Nezah) that leads the body on its path through the world of particular objects.  The circulating heart (Tiferet) is at the center of the tree, where the genitals (Yesod) and anus (Malkut) lead it to its fluid edge.

The I Ching imposes complex left-brain intellectual analysis on the simple beauty of the original yin to yang vision of the line changes.  Later interpretation of the Kabbalah adds complicated left-brain theology and philosophy to original simple images of a man that is assimilated by the tree of life. 

G is for Greek:

The simple Greek notion of a tetrahedron of four elements (Earth, Air, Fire, and Water) provides a unifying theme in Greek philosophy and art.  This clarity quickly became muddy as Greek philosophers used left-brain reason to spoil right brain vision and mythic simplicity.  We see this in the confusion created when Gnostic theology invented the ogodad of aeons.  This attempt to join the musical scale and the Greek alphabet is a left-brain notion and the result is confused and spoils the clarity of the original notions.

Eight Aeons are laid out as the primary Aeons: Abyss ruled by the Demiurge, Silence ruled by Saturn, Mind ruled by Jupiter, Truth ruled by Mars, Word ruled by Sun, Life ruled by Venus, Man ruled by Mercury, and Church ruled by Moon.  Saturn should be the opposite of Jupiter, Sun of Moon, Venus of Mars, Demiurge of Mercury.  This should make Mercury into Earth, Moon into Water, Mars into Air, and Jupiter into Fire.  Saturn should be the Glue opposite of Fire, Abyss the Fuel opposite of Earth, Venus the Metal opposite of Air, and Sun the Glass opposite of Water.

 Mars is usually associated with fire.  There appears to be some confusion of the abyss and air.  Mind and Word are often associated with air in Greek symbolism but both the Sun and Jupiter are associated with fire.  Intellectual tinkering has thrown mud on the clarity of the unconscious vision.  This is what happens when an effort is made to extend a classical paradigm in some baroque attempt at rationalization.

H is for Hypnosis:

The Hebrew Kabbalah is chosen as the most representative of the Western worldview by many authorities.  Harold Bloom uses it to explain criticism.  Like the Kabbalah, good art is good when it is able to lie well, when its right brain mimicking of left brain reason is strong enough that little left brain tinkering is needed to help it stand on its own.

A good covering paradigm is an effective lie that hides the mortal animal nature of man and his cravings in something beautiful and noble.  It is a magic that requires no external magic to aid it.  A paradigm of this sort hypnotizes, it extends the general trance, it entrances.  A paradigm of this type enchants all who are exposed to it, as viewers were enchanted by the Parthenon, the Pantheon, or by a Gothic cathedral. 

A classic paradigm is a form of classic cultural hypnosis.  The baroque stage is reached when the trance begins to fail, the realistic stage is reached when people begin to awaken from the trance, the expressionist and abstract expressionist stages mean that a culture has not only awakened from the trance, but has become so awake as to mock and make fun of trance elements that were once worshiped as holy truths.

A culture accomplishes this hypnosis by speaking to both sides of the brain.  By offering the right hemisphere a pure image in its art that overwhelms the right hemisphere by its trueness and its beauty and offering the left hemisphere a message in it holy texts that helps it meet its basis needs.

I is for I Ching:

The I Ching is one of the Confucian Classics, books that are basic to the Chinese Culture.  The trigrams and hexagrams of the I Ching are sets of lines that are natural forms of enchantment for Chinese culture.  They originate from attempts to find meaning in the line formed when turtle shells were thrown into the flames.  These were used as a means of prediction in ancient China because these cracks had the look of written messages from the gods.

These lines are natural forms of enchantment because the long lines can represent a river carrying water through dry land to the sea.  The long line can represent the Sun sending its rays through the clouds to warm the cold earth.  A broken line can represent the dry earth drinking up the river and absorbing it or the cloud sky breaking up the Sun’s rays.  These symbols make sense in the Chinese environment because they reflect the natural world the right brain is attempting to interpret, they reflect common experiences in the river and basin dominated topography and climate of the Chinese subcontinent.

This cultural paradigm is made palatable to the left-brain by classical texts associated with it that satisfy the basic needs of the readers.  The Confucian Classics satisfy the readers need for a sense of security, for a guide to correct behavior, for a way of feeling right about the existing social structure and the existing status system.  These classical texts help establish Chinese identity as a community of people and help define the territory associated with China.

J is for Jung:

Carl Jung was the first psychoanalyst to discover the presence of deeper patterns working on a collective unconscious level rather than on the level of personal consciousness.  Jung called these deeper patterns “archetypes.”  Joseph Campbell has written extensively on the development of archetypal mythology by cultures.

Jung worked extensively with dreams.  He found that dreams with four elements in a unified field were very common.  This archetype presents itself in the tetrahedron of elements that the Greeks believed made up all things.  It shows up in the four sides of the great pyramid and in the four yogas of Hinduism.

In India, there are four paths to god, four yogas: the yoga of work, of knowledge, of love, and the yoga of meditation.

The yoga of work requires energy and thus is equivalent to the Greek element of fire.  The yoga of love requires emotion and thus is equivalent to water.  The yoga of knowledge deals with the visible and hence is equivalent to earth.  The yoga of meditation deals with the invisible and hence is equivalent to air.

A key image in the Greek mind is the island.  A key pattern in the Hindu mind is the mountain.  These are separate islands in Greek thought that are atoms of the visible world.  They are ways of climbing the mountain to god in Hindu thought and thus one is higher than all the others, the yoga of meditation that seeks the invisible heights.

K is for Key:

The guides produced by numerologists that attempt to find a key to everything in some primitive number system show the folly in the attempt of the mind to develop a rational left-brain explanation for right brain symbols.  Various systems attempt to assign colors to the elements and the points of the Kabbalah.  These systems simply muddy the deeper symbol. 

One vertex of the buried octahedrons that are the great pyramids points toward the dark line drawn in the desert by the mud of the Nile that fixes the river valley against the light colored sand that is bright with the reflected light and energy of the Sun.  The opposite vertex points to that brightness.

The apex of a great pyramid is red with the light of the setting Sun.  Its buried opposite is green with the watered earth.  The vertex that points to the viewer is yellow with the Noonday Sun and the furthest vertex is violet with the night sky and the stars of the galaxies.

The water face of the octahedron is blue, the fire face is vermilion.  The earth face is yellow-green, the air face is red-violet.  The glass lens opposite water splits the light from fire into a rainbow of color.  The glue opposite fire encloses its world in darkness.  The metal face opposite air reflects the light that reaches it.  The invisible molecules of air allow the light to pass through.  The brown fuel opposite the yellow-green earth turns to black ash as it burns.

L is for Left:

The left hemisphere endlessly attempts to make sense of this, and as Harold Bloom points out in this book “Kabbalah and Criticism,” the end result is always some kind of lie.  All effective art is effective because it is trance.  All trance is bad left-brain and good right brain.  All trance is right brain truth and left-brain lies.  There is simply strong trance and weak trance.  A classic trance is strong and narrow in focus.  Its baroque extension is wide in focus at the expense of depth.  When the trance is spread thin enough it will break into realism and expressionism, with romantic and impressionists attempts to repair the unrepairable damage.

All good cultural trances include symbolic references to powerful features of the landscape.  Spengler points out the impact of the Nile on Egypt, of islands and olive groves on Greece, of caves on the Byzantine and Islamic architecture, of forests on the Gothic cathedral.  The great pyramids are giant sand dunes reaching up toward the Sun.  Modern architecture generates glass monuments to the rain filled clouds visited during travel by airplane.

All modern cultural trances are associated with collections of holy books that tie right brain mythology to left-brain rationalization.  The caste systems of India are rationalized by the mythology of Hindu holy books.  The Vedas support the interests of the meditating Brahman priests. The Gita rationalizes the interests of the action oriented warrior caste.

M is for Magic:

Very stable cultures like the Hindu and the Chinese have developed separate magical systems for each social class,  thus using the magic to preserve the status structure of the society.  In India, as discussed in L above, the Vedas are the holy book of the Brahman priests who seek the way of meditation.  The Gita develops a standard for the Warrior castes that seek the way of action.  Wisdom literature associated with Buddhism and Jainism provides a standard for lower castes that seek the way of practical knowledge.  Devotional literature provides a standard for the lowest castes that seek the way of love and emotion.

In China, the Confucian Classic provide magic for the ruling Mandarin class in the central cities.  Buddhist scriptures provide trance alternatives for the middle classes in regional centers.  Taoist scriptures provide magical alternatives for the lowest classes in rural areas far from urban centers.

Unlike the East, the West tends to develop a common mythology that crosses class lines and national boundaries.  It was not always so.  The Greek classics were developed to appeal to the free upper classes in Greek speaking cities associated with the hegemony of Athens.  The Jewish scriptures emphasize the importance of certain classes of priests.  The Jewish scriptures support the practices current in one small region of Palestine, the kingdom of Judea.

The Zoroastrian scriptures are focused on Persian culture.

Only later were these local models extended to empires.

N is for Neoplatonic:

Christianity and Islam are a product of the breakdown of the Neoplatonic attempt to rationalize Greek classicism into a new baroque universalism.  This Neoplatonic rationalism was too left-brain.  Its connections were too artificial and too shallow.

The Christian scriptures emerge as a right-brain substitute uniting Greek and Semitic mythology in an appeal to the human need for security and community, for common standards of morality and public ritual.  Even so these scriptures quickly shattered into Latin, Greek, Armenian, Coptic, Aramaic, and Ethiopian versions.  Even this synthesis was spread too thin and Roman church split from Byzantine Church.

The war between Byzantine and Zoroastrian alternatives weakened both, and Islam emerged with the Koran as its holy book.  Yet, even Islam would shatter in turn in Arabic Sunni and Persian Shiite versions of Moslem holiness.

The Bible and the Koran supply a mythology that appeals to the left-brain need for words to dispute over, the frontal lobe need for behavior models, and the right-brain need for symbols and ritual.  Adherence to these books gives followers a sense of shared community and the security of common expectations.  The rigorous moral and ritual requirements provide a vehicle for determining social status based on holiness.  The many contradictions in scripture provide stumbling blocks that single out the less fit.

O is for Octahedron:

The classical models provide clear glimpses of the basic tetrahedrons, octahedrons, cubes, and spheres of interacting polarities.  The simple right brain skeleton is covered over with a thick coat of left brain preaching and left brain lies that provide ample opportunities for humans to look heroic as they do their unheroic animal business of surviving and reproducing at the expense of others.  Plato’s dialogues glorify the enslavement of the lower classes by upper class tyrants pretending to be philosopher kings.

Art and Religion serve the upper classes in their constant attempt to enchant and bedazzle the lower classes that supply willing labor to their exploitative schemes.

When the trance fails, the lower classes rebel, as they did with the failure of the French baroque system during the French revolution.

Art and Religion are not minor supports, but essential elements of the upper class struggle to dominate and enslave.  The great-buried octahedrons that emerge from the mud of the Nile as the pyramids are monuments to the attempt of the Pharaohs to extend their rule as gods over both life and the afterlife.

The polar opposite to the visible in the great octahedrons is the invisible.  The polar opposite of the conscious individual is the collective unconscious.  The polar opposite of the natural object is the supernatural subjective.

The empirical object is a focal point in the larger magic.

P is for Person:

The brain convinces the person that he is important, that his survival is important.  It is a myth created by the brain because it motivates the organism to fight for its survival and the survival of its offspring.  It is all an illusion.  There is little difference between one individual and an other.  There is little difference between humans and other mammals.  We exaggerate these differences in order to motivate ourselves to struggle to advance ourselves and our genetic offspring over those of others.

Capitalist individualism is a series of lies invented by the ruling classes to support the expansion of their exploitative economic system. They help these classes hypnotize people to strive for ridiculous accomplishments that support upper class agendas for expanding upper class wealth and power.

The notion that the individual has significance in the real world is an illusion supported by numerous layers of social enchantment laid down by church, state, corporate advertising and other agents of the social system.  Both, right and left hemispheres respond positively to this enchantment because it is congruent with unconscious needs for individual status, for security, for territory, for power.  These needs have no rational basis except for the differential survival and reproduction of the genes that created the brain systems that generate the needs that generate the drive to fulfill them.

This is not about reason.  It is about instinct and passion

Q is for Quarter:

The points of view presented above are realistic and expressionistic in their tone.  They are products of the break down of classical belief systems: Neoplatonic, Byzantine, Medieval, Calvinistic, Rationalistic.  They suggest that I am nothing but ancient carbon atoms caught up in complex system generated by evolutionary thermodynamics.  Like all matter and energy combinations, I decay to entropy, I return to chaos.  This would be the Earth quarter of the ancient Greek system of elements.

The Water quarter turns toward Jung and the collective unconscious.   I must face the validity of my horoscope.  Somehow evolution has been at work for an eternity and has evolved systems of gods.  Their handiwork is apparent in my astrology.  I suddenly face a neo-Chaldean reality.

Now I return to the Air quarter to generate a new classical paradigm that can accommodate both scientific and astrological truth.  The infinite and the eternal once again reappear in the quarter of Air.  But what of the soul?  It cannot be finite or it would be subject to mechanism and thermodynamics, it would subject to physics, not metaphysics.  It cannot be infinite or it is simply another part of the boundless one.

The solution is that the soul is an infinitesimal monad puffed up and swimming in the infinite that generated it and it helped generate.  This brings us to the Fire quarter for the mysterious primal monad is existentially free.

R is for Roman:

Astrology returns us to the ancient Roman extension of the Hellenic baroque.  Astrology, combined with stoic philosophy, functioned as the key paradigm of the early Roman Empire.  The heavenly bodies appeared to follow perfect pathways and lead the way to earthly harmony by their divine example.  As all things focused on the Sun, so the emperor was the model for the motion of all other things.

Astrology made extensive use of metaphysical and mythological polarities.  The astrological signs were classified as earth, air, fire, or water.  The influence of the planet Venus was paired (as an opposite) to that of Mars, Jupiter to that of Saturn.  Venus was harmony and Mars was strife.  Jupiter was progress and Saturn was regression.

It is possible to give these ancient ideas a modern tone by recasting Venus as the parasympathetic nerves that emphasize rest against Mars as the sympathetic nerves that emphasize excitement and preparation to fight or flee.  Jupiter can be the motor cortex of the cerebrum and Saturn the associated frontal lobes and other structures that inhibit Jupiter’s tendencies to take impulsive actions.  The Sun can be the reticulate system awakening to consciousness and the Moon can be the tidal rhythms regulated by lower brain centers.  Mercury can be the communications and verbal centers that are use to tie these all together.  This forces us to accept the right hemisphere influences along with the left.  Neptune, Uranus, and Pluto enter along with Mercury.

T is for Tetrahedron:

A new tetrahedral paradigm emerges that is congruent with the tetrahedral structure of the four part human cerebrum, divided into posterior and anterior by the central sulcus and into left hemisphere and right.  Mars and the Sun awaken us an introduce us to Fire.  Mercury explores the world and focuses our attention on Earth (left hemisphere concern for specific facts).  Neptune plunges us back into his ocean of Water where the right hemisphere reconnects us to emotional nether regions of the lower brain ruled by Pluto and Venus.

Jupiter rises above this as Air, where he rules all on the Mount Olympus of the frontal lobes.  He rules with thunder bolts from the motor cortex, inhibited only by the discipline of ancient titans like his father Chronos (Saturn) representing the regulating and moralizing function of the frontal lobes and associated lower brain centers controlling fear and memory.

This is our old friend the Kabbalah.  Air, the realm of Jupiter is Keter, the crown of the head.  Saturn is restraining wisdom: Hokmah, Binah belong to the realm of Air (of the ideal, the paradigm setting function).

Gedullah is the connection of Air to Fire, to the awakened state of mind that is ready to conquer the world.  Gevurah is the connection of Air to Water, to the collective unconscious and its emotions of fear and dread.

Tiferet is the Moon and Venus that link all to deep system.

U is for Uranus:

Uranus stands for right brain creativity, its ability to pick out the territory and limits of the self in relations to others.

Uranus stands at the doorway of deep Water of the right brain depths ruled by Neptune.  In this sense Uranus stands for the hidden paths that connect the right and left sides of the Tree of Life, embodied in the cosmic man as symbolized by the Kabbalah.

Nezah and Hod are the right and left feet of this man, the connections of right and left hemispheres with the external world of Earth.  This is the realm of communication, of language, of Mercury.  This is the realm ruled by left hemisphere verbal areas.  Yet this realm of Earth has its connections to the right brain and through the right brain to lower brain centers controlling basic needs like sex and reproduction.  This connection of Mercury to Venus and Mars is Yesod.  Its deeper aspect is Malkhut, ruled by Pluto lord of the nether regions, of structures in the reptilian brain like the amygdala.

Hokmah, as the right eye, is also the red vertex of a great pyramid, buried octahedron.  Hod, the left foot that follows, is its green opposite buried in the fertile earth.  The orange-yellow right foot is the vertex kicking up earth in front of the pyramid, and Binah, the right hemisphere controlled left eye, is looking at the stars from the violet vertex that points out into the desert.  Tiferet is the vertex that point up Nile, and Malkhut, the anus, is the vertex that points down Nile.

Tiferet takes in the water of the Nile and Malkhut expels.

S is for Systems:

Systems theory and cybernetics use the notion of set point for their ideal.  Input to be compared with the set point performs the analytic function.  Negative feedback is used as a mechanism, for pulling things into line. The set point is equivalent to Air in the Greek tetrahedron of elements; it is the ideal to which everything is compared. The product of that comparison is Earth.  The effectiveness of the system must be tested against this result. But systems must change.  There must be a process through which they can evolve and be tested.  That process is found on the face of the Greek tetrahedron of elements that belongs to Fire.  Those elements that pass the test must be recombined with the common information pool.  That recombination takes place on the face of the tetrahedron belonging to Water.

There is an implied counter tetrahedron:  Metal as the opposite of Air, Glue as the opposite of Fire, Fuel as the opposite of Earth and Glass as the opposite of Water. A glass lens breaks apart the rays of light.  So information must be pulled apart for comparison to the set point.  Glue sticks things together and serves as a break.  So mechanisms must exist to control the system and allow to break when it exceeds the limits of its set points.  Fuel supplies new sources of energy. Evolving systems must explore new options, new ways of obtaining needed supplies.  Metal reflects and mirrors the light.  The evolving system must reflect its environment; it must adapted itself to practical conditions if it is to survive.

It must fit into the niche in which it belongs.

V is for Vision:

Suppose that we have captured some kind of vision of the higher good in these images.  Suppose we have touched on the roots of a new cultural paradigm.  What will keep it from being used, like all the visions that came before, as a means for some upper class to entrance lower classes with the upper classes nobility and special visionary powers?  What will keep us from trying to be philosopher kings ourselves?

The answer is that nothing will keep us from that fate.  No vision is promoted that does not serve the interest of ruling classes and ruling institutions.  Those visions of art, religion, philosophy, etc, that are published and promoted are those especially dear to the ruling classes, visions that promote some notion of philosopher king or select priestly class.

Approaches to science that empower amateurs are quickly suppressed in favor of those that worship at the feet of experts, comfortably distant from the masses in their ivory towers.  The greatest philosophers, Buddhas, and prophets have passed away unread and unheard because their doctrine did not serve the needs of those who control the press.

If these words survive, know that they have been twisted and perverted to serve the needs of some power hungry institution or petty tyrant.  Humans remain animals controlled at their root by the reptilian brain.

W is for World:

The world is insane.  The cultural paradigms it uses as set points are broken and twisted by the convulsions that have shattered global culture.  The magicians employed by ruling institutions to keep us in our place profit from this chaos that makes us too insecure to challenge their power.

The best we can hope for is to be enslaved to some new enchanting package of lies and illusions.  The best we can hope for is to serve some new empire, some new system of exploiting institutions.

But that is only about the world.  The world is always the world.  It is always finite and limited because that is what worlds are.  It is there challenge us.

The creative point and the center of the inner heart remains.  Deep at the root of our subjective existence we enter into something that is fundamental, it is our interpretation of wisdom, beauty, harmony, truth, love, faith, and holiness.  It is God seen reflected in our eyes.  It is our spark of the divine flame.

That deep root never looses its meaning.  It is endless joy, love, peace, virtue, humility, forgiveness, sincerity, friendliness, celebration, enthusiasm, ability, patience, imagination, clarity, and happiness.

There is a spiritual switch and the switch is inside.

The world does not care, but it cannot flip the switch.

X is for Xenos:

Xenos means foreign, alien.  The world is forever protecting itself from invasion.  It forever fears and rejects the alien and the strange.  Yet, the world is the ultimate alien, it is alien to the creative essence of the soul.

The alien is symbolized by the apex of the great pyramids.  The alien is the Hokmah wisdom of the right eye of the Kabbalah that sees all with its own creative vision.  It is the true aristocrat, the true noble that seeks no worldly possessions or worldly powers.

Gandhi was such a soul.  To find it you must walk your own path.  To find it you must go within.

The brain is only the brain and the world is only the world.  The soul is only an infinitesimal spark off of the one.  Only the infinite can be infinite and only God can be God.  Yet, even God needs to exceed herself.  Hence there is no final truth.  Hence there is an endless process of corrections.

The lie is the notion that anyone version could be final, that the brain, the mind, the human soul could obtain perfection.  The lie says a book, a doctrine, a dogma; a prophet has gotten the final answer.  Enchantment is and endless process.  No charm, no trance is final.

All versions are true, all philosophies are true, all prophecies are true, all myths are true until they claim to be the final, the only true one.  All are liars in this claim.

Y is for Yogas:

There are three yogas, according to Hindu mythology, three ways of finding God.  There is the yoga of mediation, the yoga of action, the yoga of knowledge, and the yoga of devotion.  The yoga of meditation belongs to the Greek element of air.  It establishes a set point, an Ideal.  The yoga of action belongs to the element of fire, the yoga of knowledge to the element of earth, and the yoga of devotion to the element of water.

According to Hindu myth, there are seven Chakras: Sahasrara (top of the head), Ajna (the third eye), Visuddha (the throat), Anahata (the heart), Manipura (the solar plexus), Svadhisthana (the genitals) and Muladhara (the anus).  Anahata is equivalent to Tiphereth in the Kabbalah.  It represents the center of the tree of life.

Sahasrara is the equivalent of Kether, the crown of the head.  Muladhara is equivalent to Malkuth, the anus.  Svadhisthana is equivalent to Yesod.  Manipura is equivalent to Netzach and Hod, Visuddha to Chesed and Geburah, Ajna to Chockmah and Binah.  The Hindu charkas are power points on the trunk of the tree of life, the tree represented by the Kabbalah.

Hindu mythology often adds ether as a fifth point to the Greek earth, air, fire, and water.  Chinese mythology adds wood, and metal.  Ether symbolizes a hidden tetrahedron that is the reflection of the earth, air, fire, water tetrahedron.

This tetrahedron is wood, metal, cement, and glass.

Z is for Zodiac:

Our notion of the Zodiac is developed out of an Arabic interpretation of ancient Roman and Egyptian interpretations of ancient Greek and Chaldean interpretations of ancient Mesopotamian astronomy.

It fuses a whole series of symbols.

No mythological system is pure or perfect.  The Zodiac system is bizarre in its ability to predict some aspects of human fortune.  Its ability to do this is a challenge to the existing metaphysics that allows only for the truths of science.

The various mythologies appear to reflect a deeper reality.  It is impossible to determine the extent to which that deeper reality is simply a reflection of the cycles of cultural development imposed upon the unique architecture and physiology of the human brain.

No matter what the larger truth may be, the history of contemporary art indicates that world culture is in the process of rapid paradigm shifts.  Whether some new classical model will develop along the lines of systems theory and cybernetics, or fuse different symbols systems out of Eastern and Western models, is yet to be determined.

The unconscious, the right brain aspect of these processes, cannot be ignored.  Where reason attempts to control the result, all that happens is the left-brain forcing itself upon the right.  Since the left is bad at synthesis, it makes a mess.

